AywaH TuHek, «Kowwune» n «ScENes», Open Look 2007, vol. 2

Dusan Tynek, “Kosile” and “ScENes”, Open Look 2007, vol. 2

The delicate notes of Michael Galasso’s violin spill out. The figures of six dancers
emerge from the darkness. As if invisible shadows are stretched between them.
Marionettes. Who is leading, who is being led? In the stage productions of Czech
choreographer Dusan Tynek, nothing is obvious.

While still working with the troupe Dance Works Rotterdam, Tynek first revealed to the
world his rare gift — the gift of lyrical choreography. His unusually palpitating productions
are evidence of this.

The dance "ScENes" is a game of reason, a peculiar riddle, which is presented for the
spectator to solve. Six scenes are performed - one after another. The name of the
dance is encoded from the first letter of each scene’s name. With softness of lines and
outlines, asceticism gives birth to a feeling of incompleteness. The dancers move
synchronously, echoing each other's movements, then lose themselves to the
polyrhythm, surrender themselves to the music. The dancers’ breathing is audible in the
silence. Tynek plays with the audience, giving everything new interpretation. The
transformation of forms, the transformation of meanings. Weightless lifts, a moment -
then the dancers’ bodies appear on the floor, forming an unimaginable figure. "ScENes"
is the solution to a problem with constantly changing conditions. The dancers slowly
slide across the stage, change places, and freeze ... The “plastique” of DuSan Tynek



Dance Theatre is a combination of classical dance and the unpredictable quests of the
author.

Tynek’s second dance “Kosile” (wedding shirt) is a close interlacing of contemporary
dance and folklore. The dancers are bards with woodsy costumes and dazzling white
wedding shirts. The dance is based on the ballads of the Czech poet Karel Erben.
Tynek reworks the collection of Czech poetry and folklore called the "Bouquet” in the
spirit of lyrical confessions. Folk motifs form the epic fabric, which represents the
destinies of four women. Four different characters, like four verses, offer different
personifications of the human "self". There is only one thing they all have in common —
a yearning for the delicate petals of happiness. Four roads diverge. Such is human
nature - drawn so poetically and as clear as lines on a palm. Impulsiveness and
meekness, rebellion and resignation, tenderness and fear - each chooses the “kosile”
she will wear. The spectator can not help but feel that he is attending some sort of
sacred event. For he is. In Czech culture, the wedding shirt is an important attribute of
folk rituals. "Kosile" is the symbol of matrimony, the symbol of married life. By donning
the shirt, each of the heroines experiences a rebirth. Elegant and simple plastique
acquires sensuality and tragedy. The koSile becomes a banner, a cross, it divides, it is
wound into a knot of contradictions, is converted into a swing and a noose. Jealousy,
self-deception, treason, hope — such is what each of the heroines encounters on the
path to feminine happiness. You do not doubt the sincerity of these four tales. The
compositions of Paganini and Czech composers create a special lyrical mood.

DUSAN TYNEK DANCE THEATRE is “plastique theater”, in the fullest sense of the
term, where it is possible to trace lines of the plot and the character of heroes as
revealed through the unusual talents of this choreographer.

DUSAN TYNEK DANCE THEATRE’s "ScENes" and "Kosile" were presented at TYUZ
im. A.A. Bryantseva as part of the Open Look Festival 2007.
Alisa Kustikova 16.07.2007

Original text in Russian:

ToHKkuMM nepenuBamu 3By4YUT cKkpunka Manka Mannaca. U3 TeMHOTbI BbICTYNnaroT
c¢ourypbl WwecTn TaHUOBLMKOB. Mexay HUMU CITOBHO HaTSAAHYTbl HEBUAUMbBbIE TEHU.
MapuoHeTkn. KTo Begywiuin, KtTo BeoMbIn? B nocTaHOBKaXx YeLUCKOro
xopeorpada [lywaHa TaHeKka HET HU4YEro o4eBUAHOIro

Ewe pabotas B Tpynne DANCE WORKS ROTTERDAM, TaHek OTKpbIN MUpY CBOW
peokuin aap - aap xopeorpada-nupuka. Ero HeobblIkHOBEHHO TpeneTHbIe CNeKTakn —
TOMY JOKa3aTenbCTBO.

Cnektaknb «ScENes» - nrpa pasyma, cBoeobpasHas 3aragka, KoTopyt npeacronT
pewunTb 3putento. OgHa 3a 4pyron pasbirpbiBaeTCst LWECTb CLEHOK - LIECTb
3aWNdPOBaHHbIX CIMOB, HAYNHAKOLWMXCA OyKBaMun U3 Ha3BaHus cnektaknsa. Markoctb
NIMHWIA 1 OYepTaHWU, ackeTU3M poXxaaeT OLlyLleHne HeAoCKa3aHHOCTU. TaHLUOBLLMKN TO



CVYHXPOHHO TaHLYIOT, MOBTOPASA ABWXXEHUS APYr Apyra, TO COMBalOTCA Ha NOSIMPUTMMUIO,
NOOYNHAACH COBCTBEHHOM MYy3bIKe. B TULLIMHE CRbILWIHO AblXaHWe TaHuyowWwmnx. TaHek
urpaet co 3puTenem, gaBsasi BCE HOBble TPaKTOBKWU. TpaHcdhopmaums obpasos,
TpaHcopmaumsi cMbIcrnoB. HeBecoMble NoaaepXkn, MrHOBEHME - U Tena TaHLOBLUWKOB
oKasbIBalOTCA Ha Nony, co3gaBasi HeBoobpasnmbIn pucyHok. « SCENes» - pelueHne
3a4a4m C NOCTOAHHO MEHSLWMMNCA YCIOBUSAMU. TaHUOBLLMKA MeOSIEHHO CKOSb3AT Mo
cLeHe, MeHsatTca mectamu, 3actbiBatoT... [Tnactnka DUSAN TYNEK DANCE
THEATRE - codeTaHue TaHLeBaribHOM KNacCuKU 1 HEOXNOAHHbIX aBTOPCKMUX NOUCKOB.

BTopown cnektaknb TaHeka «Kowwumne» - TecHoe nepenneTeHne COBPEMEHHOIo TaHua 1
donbknopa. bapaosble, ApeBeCHblE KOCTIOMbI TAHLLOPOB U OCNeNUTENbHO Gernble
cBafiebHble copoykn. B 0OCHOBe cneKkTaknsa nexart CloXXeTbl HapOAHbIX YeLLCKMX BblnnH
Kapena OpbeHa. COopHMK YeLlckoro noaTta u gonbknopucta «byket» nepepaboTaH
TaHekoM B ayxe nupuyeckon ncnoesegun. HapoaHole MOTMBbLI 06pa3yloT ann4eckoe
NosiIoTHO, NpeacTasnsoLlee cyabbbl YeTbipex XeHWmMH. YeTbipe pasHbiX XxapakTepa, Kak
YyeTblipe CTUXUN, NPeAcTaBNALLME pa3Hble BONOWEeHUs Yenoseyeckoro «A». Obuyee y
HUX N OAHO - CTPEMIEHME K XPYNKOMY LBETKY cyacTbs. Pasberatotca veTtbipe
A0oporn. ATo - XxapakTepbl, NPOYEPYEHHbIE TakK MO3TUYHO U TaK ACHO, KaK JIMHUU Ha pykKe.
MMNynbCUBHOCTb U KPOTOCTb, OBYHT U CMUPEHME, HEXXHOCTb U CTpax — Kaxkaas
BblGupaeT kowwuse no cebe. 3putens He NOKMAAET OLyLLEeHME, YTO OH NMPUCYTCTBYET
Npwu HEKOM cakparibHOM Aenctee. Tak OHO 1 ecTb. B yeluckon kynbType cBagebHas
COpOYKa — BaXkHbI aTpnbyT HapoaHbIX 06paaoB. «KoLwmney» - CMMBON CYnpyXecTBa,
CVYMBOJ 3aMYXXHEWN XN3HWU. HageBasa copouky, Kaxkaasi U3 reponHb nepexxmsaeT BTOpoe
poxaeHue. M3sawHaa n HamBHasa nnacTnka npnobpeTaeT YyBCTBEHHOCTb U Tparmam.
Kowwne cTaHOBUTCA 3HaMeEHeM, KpeCToM, pasaenseT, CBUBaeTCH B y3er
NpPoOTUBOPEYNI, NpesBpaLlaeTcs B Kayenu n netnio. PeBHOCTb, caMoobmMaH, n3ameHa,
Hagexga — BOT TO, YTO Kaxaas U3 repovHb BCTPeYaeT Ha NyTU K )KEHCKOMY CHaCTbHO.
OTO YeTbIpe UCTOPUN, B UCKPEHHOCTU KOTOPbIX HE COMHeBaeLbCs. Komnosunumm
[MaraHMHKU K YeLLCKMX KOMMO3UTOPOB CO3Jal0T B CrieKkTakne ocoboe nmpmnyeckoe
HacTpoeHue.

DUSAN TYNEK DANCE THEATRE — nnactnyeckumn tTeaTp, TeaTp B NOSIHOM CMbICNe
3TOro cMbIcna, rge MOXHO NMpocneauTb JIMHUKU CIoXKeTa U XapaKTepbl repoes,
packpbiBatoLwmecsa brnarogaps HeOObIKHOBEHHOMY JapOBaHMIO NOCTAHOBLLMKA.

Cnektaknm DUSAN TYNEK DANCE THEATRE «ScENes» u «Kowune» obinu
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